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CHARACTERS 

Anatole Fromont, (Lead), A Parisian Actor on a Pro- 
vincial Tour. 
Pierre, (Old Man), His VaUt 
Marie, (Ingenue), A Laundress. 



COSTUMES AND DESCRIPTION 

Anatole Fromont is about thirty-five years old. His face is strong 
and smoothly shaven, and his dark hair, just turning gray at the sides, is 
a trifle longer than that of a business man. He wears a fashionable frock 
coat and silk hat, and presents a figure which he knows is impressive. 
His manner is stately, and his air a bit grandiloquent. He takes him- 
self quite seriously. In other words, he is a successful actor. 

Marie is a girl of nineteen, graceful, light-haired, slim and with large 
blue eyes. She is dressed simply. Her manner is timid and she agrees 
with Fromont's estimate of himself. 

Pierre b about sixty, gray-headed and rather shriveled. He is crusty 
but has a dry sense of humor. He believes in Fromont*s ability and rather 
enjoys his idiosyncracies. 
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SCENE. — ^Fromont's apartment in Lyons, Door c. ; door 
up L. ; fireplace R. ; table and easy chair l. c. ; wood-bas- 
ket at fireplace ; books on tcLble ; chest of drawers alright 
of Q, D. ; china plaque on mantel over fireplcue ; shctrp steel 
paper-knife on table, 

{Curtain discovers Pierre setting things to rights,) 

Pierre. And now for his slippers. (Places slippers at fire,) 
M. Fromont will be in a rage when he comes home. Matinees 
always make him furious and provincial matinees are the worst 
of all. Mon Dieu ! but monsieur is a great artist ! I have 
been valet to Bisson, Malrivanch and Risel, but never with a 
man of such absolutely imgovemed temper as Anatole Fromont. 
O ! certainly monsieiu: is a great artist. 

Enter Marie, timidly, 

Marie. Monsieur has not returned ? 

Pierre. Goodness ! A woman ! 

Marie. Does not Monsieur Fromont live here? 

Pierre. No, my girl. He and I exist here. We live only 
in Paris. 

Marie {aside). At last ! This is his room ! This is his 
chair ! Hamlet's chair — Romeo's chair — Le Cid's chair ! 
Ah! 

Pierre {aside). Humph ! At last Lyons becomes interest- 
ing. I smell an adventure. 

Marie. Tell me, does monsieur study here? 

Pierre. At times. 

Marie. Do you think he will be long ? 

Pierre. He should be here now. 

Marie. Oh, do you think he will see me? 

Pierre. The chances are that if you stay there, and he 
hasn't become blind, he'll see you as soon as he passes that 
door. 
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4 A GAME OF COMEDY. 

Marie. And will he speak to me ? 

Pierre. He will speak to me, at any rate. I can hear 
him. ** Pierre, show this person out." 

Marie. O, monsieur, not that ! No, no ! Monsieur 
Pierre, you must have some influence with him. I must speak 
one word to him, only one. Dear M. Pierre, you do not know 
me, but I know you. Don't you remember me? I am the 
little sweetheart of your nephew Frangois. 

Pierre. Ah, now I recollect your face. 

Marie. Will you not use your influence with him ? You 
can get him to speak to me. 

Pierre. Do you think I am his prime minister rather than 
his valet ? Besides I am afraid I should be doing Frangois a 
bad turn. 

Marie {indignantly). Monsieur ! I am an honest woman ! 
{Pleadingly,) Ah, monsieur ! it means so much to me. M. 
Fromont can tell me if I will do. 

Pierre. Will do? 

Marie. Yes, monsieur. If I can act. 

Pierre. Heavens ! An aspirant ? 

Marie. It is so hard to work with one's hands all day long. 
And the francs come in slowly, O ! so slowly. 

Pierre {aside). M. Fromont gives no encouragement to 
stage-struck girls. Ah, I shall be doing Frangois a good turn 
after all. {A voice outside^ *^ Pardon^ monsieur y Fromont, 
outside, answers ^^ Blockhead^) He is coming. Go in there 
quickly. I will do what I can. \Exit, Marie l. 

Enter Fromont, c. 

Fromont. Pierre, mark my words, this is the last time I 
ever play in Lyons. Write Despard that I won't play to-night, 
and that I go back to Paris to-morrow. 

Pierre. Surely monsieur does not 

Fromont {explosively). Surely monsieur does I 

Pierre. But your engagement ! 

Fromont. But my engagement ? {In anger.) Gods ! 
am I ^master of my fortune or are you ? Write to Despard ! 
{Changing manner.) O, Pierre ! I never was so flouted in all 
my life. The house was packed, the atmosphere was insupn 
portable. Hundreds of dullards gaping at me. The only 
actors that were in touch with the audience were Osric and the 
grave-diggers. Their comedy, God save the mark! was 
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A GAME OF COMEDY. 5 

greeted with smirking satisfaction. The supreme soliloquy did 
not receive a hand. This put me on my mettle. I played the 
closet scene' with all the fire of my soul in consequence. I .was 
rewarded ! How ? These Lyonese bestowed upon me, grudg- 
ingly bestowed upon me, two curtain calls. Bah ! the life I 
put into that scene was worth a dozen in Paris. 

Pierre {slyly), I appreciate monsieur's feelings. 

Fromont. Yes, and what did I see blazoned on a sign on 
the Rue de Voltaire on my way home ? ** Maurice Damas. 
Dramatic art taught in all branches. Five francs per lesson.*' 
Ye gods ! Taught ! Acting taught ! The brain cultivated 
for drama. Does the locomotive move by the power of the 
engineer's brain ? No ! the living coals make it leap forward. 
The brain controls, but the fire of that iron heart is the power. 
Till that fire glows with life, the engine is a dead thing. So 
in our art. The impulse of the heart is the actor's inspiration. 
The brain may guide and control, but the power is here and 
here only. 

Pierre. Monsieur feels deeply. 

Fromont. And yet annually M. Damas will graduate a 
score of pupils who have paid their ** five francs per lesson," 
who will smile complacently and say, — " Yes, thank you, I am 
an actor. I have M. Damas's diploma." Bah ! 

Pierre. Lyons is a dismal city, mqnsieur. 

Fromont. Yet not altogether uninteresting. Pierre, I saw 
a face to-day. 

Pierre. Impossible ! 

Fromont. As I was driving to the theatre in the midst of a 
crowd of prosaic provincials, I saw a slip of a girl. She was a 
slender, graceful peasant, and she had eyes, Pierre, eyes ! 

Pierre. Most people do, monsieur. 

Fromont. But not eyes like those. There was a soul be- 
hind them, Pierre, a soul. She melted away in the throng 
quickly enough, but I should like to see her again. I would 
aLmost repeat this afternoon to do it. But write that letter, 
Pierre. 

Pierre {as he goes ouf). Yes, certainly, monsieur is a great 
artist. [^Exit Pierre. 

Fromont {goes to table, pours wine from decanter to glass). 
To the eyes of the unknown ! {Gets a book and sits down; 
Marie enters l., unobserved, Fromont senses the presence of 
a second person,) Pierre, bring me my Coriolanus. Do you 
hear? {Pauses,) Blockhead! are you dumb? {Throws 
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6 A GAME OF COMEDY. 

hook towards her^ then turns around,) My eyes ! Pardon 
me, mademoiselle, I thought it was my stupid servant. Can 
Anatole Fromont be of service to you ? 

Marie. Your valet, M. Pierre, was doubtful of my reception. 

Fromont. I am an uncertain character, mademoiselle, but 
the thunder shower is over, the sunshine has entered, the at- 
mosphere is clear. 

Marie. I'm afraid you will think me forward in coming 
here. I hardly dared to, myself, but I wanted to ask you 
something. 

Fromont {aside). Have I been mimicking love all these 
years to know it in three short minutes. O no, Fromont, you 
are not such a fool as all that ! 

Marie (embarrassed), I know, monsieur, I am very bold, 
but I want to ask you if you think, in time, — after years, you 
know, — ^if you think I ever could, you know, become clever 
enough to — to— to — O, monsieur ! I want to be an actress. 

Fromont (aside). It is destiny ! She wants to be an 
actress! (7^ her,) Mademoiselle, when I look into your 
face I an^ sure that heaven could not deny you anjrthing. 
{Aside,) She shall act; she must act ! 

Marie. All my life I have longed to become a player. 
Then I saw you play Hemani. That decided me. 

Fromont. Allow me to ask, mademoiselle, whether you 
wish to be a comedienne or to play tragedy. 

Marie. It must be a fine thing to make every one happy 
and contented, and to make them laugh and forget their 
troubles, but I would rather have them sorry for me and make 
them sympathize with me. I think I should rather play 
tragedy. 

Fromont. Well, if you have the fire which belongs to the 
true artist I will take you into my company and develop it my- 
self. 

Marie. O, monsieur ! You overpower me. I never dared 
hope so much. Indeed I did not ! 

Fromont. But you must let me judge of your talent, 
and abide by my decision ; and above all, keep away from M. 
Damas ! There are so many actors now who have not the 
right to the name, that their example is a solemn warning 
against bringing out incompetents. {Up stage,) 

Marie. Shall I read to you? 

Fromont. No ! That is not a true test. Let me see. I 
have it ! You are a little Parisian milliner. 
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Marie. No, monsieur ! A laundress. 

Fromont. No, no, no ! A milliner. 

Marie. I, monsieur? 

Fromont. Yes, in an impromptu play. You come home 
after a hard day's work, impatient for the outing your husband 
has promised you. You enter with a song on your lips. Here 
is the cradle, with your baby. {Bringing wood-basket.) Here is 
the table laid for supper (arranges table ornaments, plaque , etc., 
' then tears a leaf from a book and folds it) and here — ^here is a 
note. Your husband, Jacques, whom you love ah ! so much, 
has left it. He has gone away forever with the little seamstress 
down-stairs. Go out, come in, and play this little drama. 

Marie. I hardly know what to do, monsieur, but I will 
try.- (^Exit and immediate entrance.) Don't you think the 
little milliner would faint ? 

Fromont. That is certainly among the possibilities. 

Marie. Then I shall faint. (Exit; enter.) O, I forgot 
to sing. {Exit; enter.) La, la, la, la, la. ( Without ex- 
pression.) Home at last. How tired I am. Where can 
Jacques be? Ah ! here is a note. O God ! O God ! {Gro- 
tesque faint.) How did you like that? 

Fromont {aside). Poor little girl! {Aloud.) There b 
more fault in the interpretation than m the conception. 
(Aside.) How can I tell her? Ah, there is a kinder way. 
Words would be too cruel. {Aloud.) Mademoiselle, will you 
permit me to show you more plainly than I could in words just 
what my suggestion meant? Let us reverse the case. The 
husband, a sturdy carpenter, comes home. His wife, Marie, 
has gone away with Henri the clerk of the grocery around the 
comer. Watch me. {Exit and enter.) Whew ! What a 
run I*ve had of it ! Up four flights of stairs, too. To tell 
Marie the news, and she's not come home yet. {To wood-box.) 
Ah, but her Majesty is at home ! Bless her. Oh, you're 
awake, are you, princess? No, your prime minister hasn't got 
back from the shop yet, I am only an humble subject imder the 
sway of the two sweetest tyrants that ever ruled a man. {Busi- 
ness at box ad lib.) Well, if mamma doesn't come in pretty 
soon, my news won't keep (c.) and I'll have to go down to the 
grocery and tell Henri all about it. There's a friend for a 
man ! Ah ! but when Marie comes home, looking forward to 
our walk on the quay, may be I won't surprise her ! To think 
that old Brisemouch should retire and leave me master carpen- 
ter, and not tell me a word till the thing was done ! {At mirror 
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8 A GAME OF COMEDY. 

over mantel,^ Jacques, you're a master carpenter ! do you 
know what that means ? It means that Marie won't do any 
more work for old M. Bobose. It means that her Majesty in 
the cradle, will have a mother all the time instead of after 
hours, and kind neighbors for the rest. It means that we'll 
be two flights nearer the street next month. It means that 
what we've been toiling for all these years, little wife, you and 
I, has come at last. Well, I hope that Marie is kept long 
enough. Probably some crabbed old dowager must have her 
new bonnet for church to-morrow, never mindful of the tired 
little fingers that must work, work, work, all day long and stay 
late for her Sunday bonnet. Well, I'll talk to Babette in the 
cradle till in pops mamma. {Back to box,) Have you heard 
what I've been saying, Gipsy? That's right, open your eyes 
and look at your worthless old papa. How you do grow like 
the dearest woman in the universe. Yes, you'll be a big girl 
pretty soon, and bring the sunshine into my life, just like your 
mother ; and when I feel that I can't live without you, you'll 
fall in love, just like your mother, and go out and marry some 
worthless good-for-nothing, just like your father. Well, I 
guess I'll light a pipe, if your supreme ladyship will allow me. 
Yes ? Thanks. Hello, here are my slippers. Ready for my 
feet. So she has been here and gone. Where, I wonder ? O, 
to one of those eternal customers to deliver a bonnet of course. 
And the table's laid. Laid for one and only one. Well, I 
like that ! Did she suppose I would eat before she came home ? 
Ah, and a little folded note too. Dear little note, and dear 
hand that penned you ! Well, let's see what you say. Ha ! 
ha ! ha! ha ! ha ! ha ! etc. So you're playing me a joke, are 
you, little woman? **My heart bleeds to give you pain. We 
have waited too long for prosperity. I cannot live like this 
forever. Poverty is too dull. My happiness is stale. I have 
gone away with Henri. Don't blame him. Forgive me when 
you can. Be good to baby." But, really, that isn't a kind 
joke exactly. It might worry some people; but me, never. 
Oh no ! I'm not such a fool. All the same, I wish Marie hadn't 
written it. How loud the clock ticks. Faugh ! I believe that 
letter has given me the blue devils. Jove ! the fire is down. 
Baby will be cold. I'll get some wood down-stairs, but, in the 
meantime I'll trot into our closet and get you a nice warm 
comforter. (^Exit and entrance,) My God! Then it is true. 
The letter is all true. All the trinkets, all the pretty dresses, 
everything gone ! only a ribbon left. {He picks up the note 
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and reads again.) "My heart bleeds to give you pain. We 
have waited too long for prosperity. I cannot live like this 
forever. Poverty is too dull. I have gone away with Henri. 
Don't blame him. Forgive me when you can. Be good to 
baby.*' May the curse of Heaven rest on them ! No, no ! I 
don't mean that. Not on her. I loved her, I — I — God pity 
me ! I love her now. But him. Curses on him ! A hundred 
thousand curses on him ! My friend, my smiling, courteous, 
devilish friend ! Did he think, artisan though I be, that he 
could do this and live? I'll hunt them down and kill him like 
the hound he is. Stay, let him live. His treachery will poison 
his peace. I know him. He can't be happy long. Ay, let 
him live and suffer. But for me? What for me? Desola- 
tion, dissipation? No, I'll not let the world flout me when 
there is an easy way out. (Sees dining knife on table,) How 
sharp it is. (Holds it before him, then looks towards cradle ; 
lets his arm drop.) God ! I had forgotten you. I'll live, 
live for my baby. (Kneels at basket ; throws knife away^ 
with sobs which turn to laughter as he rises.) Your servant, 
mademoiselle. 

Marie (dries her eyes). Monsieur, I have learned my lesson. 
I thank you. 

Fromont. My child, you need not thank me. I have only 
tried to show you an unpleasant truth in a kinder way than 
words permit. 

Marie. I shall never think that Lean act again. 

Fromont. Remember there is more in truth than in mock- 
ery, more in life than in imitation, more in love than in mimicry. 
Put aside your thought of the shadow. Merge yourself in the 
substance. Glow in the reality of hfe, of truth, of love. 

Marie. Yes, monsieur. I will go back to my love. My 
Francois. 

Fromont (starts slightly; aside). A phantom vanished. A 
bubble burst. 

Marie. Adieu, monsieur. 

Fromont. One moment, mademoiselle. I am going to 
ask you to do me a great favor. 

Marie. If I can. 

Fromont {going to drawer and bringing down a bracelet). 
This trinket is one of my relics of a dearly loved mother. I 
ask you to keep it, and sometimes to think of a desolate actor 
whose life you brightened for half an hour. 

Marie. O monsieur, how beautiful ! A thousand, thousand 
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10 A GAME OF COMEDY. 

thanks ! How happy Francois would be to thank you too ! 
Adieu. 

(As she goes out she drops a rose which he picks up and 
plays with,) 

Enter Pierre. 

Fromont. Back from the substance mto the ^adow. So 
it goes on, nothing to regard, nothing to love. 

Pierre. You have Pierre. 

Fromont (drily). True, Pierre, I have you, of course. 

Pierre. And monsieur has his art. 

Fromont. My art ! Yes ! Pierre, you need not send 
that letter. I will act to-night, and Gad ! I'll make those 
parvenus applaud ! 

CURTAIN. 
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A FOUL TIP 

A Comedy Drama in Three Acts 

By Charles S. Alien 
Seven males, three females. Costumes, modern ; scenery, one exterior 
scene, not changed. Plays two hours. The safe at Irving's factory is 
robbed and three persons are under suspicion, which finally settles most 
strongly on Verne Gale, the hero, who, to protect Hal Irving, old Irving's 
son, whom his sister Nellie loves and whom he believes to be the real cul- 
prit, keeps his mouth shut save for protesting his own innocence. 
" Uncle " Tim Purdy is loyal to him and, with the aid of Pete Adams, the 
colored pitcher of the Westvale nine, finally discovers the real culprit A 
strong play with unusual strength and variety of character and abundance 
of humorous lines and incidents. Very highly recommended. 
Fifice, 25 cents 

CHARACTERS 
Tim VvKDYt postmaster, chief of police and storeke^er at fVestvale, 
Hiram Rowell, the village expressman, 
Oliver Irving, manufacturer 
Harold Irving, his son, 
Verne Gale, manager of the Westvale nine. 
Pollard, Irving s Oookieeper. 
Pete Adams, colored pitcher on the Westvale nine. 
Almira Purdy, Tim*s wife, 
Mabel Remington, Irving s stenographer, 
Nellie Gale, Verne' s sister. 

Members of the ball team, villagers, etc. 

DADDY 

A Comedy in Three Acts 
By Lilli Huger Smith 
Four males, four females. Costumes, modem; two easy interiors. 
PlajTS an hour and a half. Mr. Brown exhausts all the resources of 
science, including smallpox and diphtheria signs, in an endeavor to keep 
away the admirers of his daughter whom he wishes to keep at home. He 
finally asks Dr. Chester, who is privately in love with her, to help him to 
dissuade her from becoming a trained nurse. The doctor does so 
marrying her himself. Very clever and amusing ; full of wit and of hi| 
tone. Strongly recommended. 

Price, 2$ cents 

CHARACTERS 
Mr. Wrexson ^^owm, just like his fellow men. 
Teddy Brown, his son, pursuing football at college, 
Paul Chester, a young doctor, 
Thompson, the Browns' butler. 
Mrs. Wrexson Bkowh, just lihe her fellow women. 
Nellie Brown, her daughter, a debutante. 
Mrs. Chester, Mr. Brown's sister, pursuing ill-health at home. 
Janb, the Browns* cook. 
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TEAM-WORK 

A College Comedy in Three Acts 

By H. Q. GcUlupe and Charles Goit 

Frhit'winnerf Pen^ Paint and Pretzel Contest^ Tufts College, November^ igiO 

Ten males, five females. Costumes, modern; scenery, two interiors. 
Plays two hours anc^ a quarter. The college course of Bob, the mainstay 
of -the football team, is threatened by his father's ruin, due to the schem- 
ing of the uncle and patron of Humphrey, a classmate. Humphrey places 
his own standing in jeopardy to save his chum and finally saves the situ- 
ation. This is the backbone of a strong play with very strong and various 
incidental interests and lots of first class comedy. Good atmosphere, lots 
of humor, strong characters ; can be highly recommended. 
J^e, 2S cents 

CHARACTERS 
Stewart Almy, ** Toot;* a member of **Paint and Powder^ a 

dramatic club, 
William Jefferson Jordan, *' Shine,'* the playwright, member of 

* * Paint and Powder, * ' 
Bob Richards, captain of the football team, host at Forest Lodge. 
H. Gardner Hvu:P¥iKE.Y, football manager. 
Frank Bell, electrician for ** Paint and Powder,*' 
Bill Black, 
Jack Brown, 
Tom White, 
Sam Green, 
Messenger Boy. 
Dorothy Spragub, 1 

Edith Richards, Fob*s sister, \ Stucfents at Jackson College. 
Ruth Sargent, ] 

Mrs. Hodgkins, Bob's aunt, the chaperon. 
Amy Sinclair Granoby, a Radcliffe student, Edith" s friend. 

r SYNOPSIS 

Act I. — Dining-room at Forest Lodge, morning. 
Act n. — Same as Act I. Evening of the following day. 
^ Act hi. — Stage of the college gymnasium, on the afternoon 
preceding the performance of the Paint and Powder play. 

THE CRIBBER 

A College Comedy in Three Acts 
By W. P, Mcintosh 
Six males, five females. Costumes, modern; scenery, three easy in- 
teriors. Plays an hour and a half. A student finds an examination paper 
that a professor has mislaid and hides it for temporary safety in another 
student's desk, where it is found in a search for a lady's letter by a jealous 
rival. The case looks black against a very popular man for a while, but 
is finally cleared up. Corcducational piece, with good atmosphere and 
lots of incidental fun. 

Price, IS ctnU 



stage hands for ** Paint and Powder" 
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MR. KELLEY FROM KALAMAZOO 

A Farce in Three Acts 
By Macpherson Janney 

Eight males, three females. G)stumes, modern ; scenery, an easy in- 
lerior. Plays a full evening. Professional rights reserved. Prentice, out 
of fiivor with a rich uncle who supports him biecause he declines to marry 
A girl the uncle has picked out, encounters her by accident and has to 
masquerade as " Mr. Kelley." The encounter is complicated by the pres- 
ence of Ted Strong, of the St. Louis " Nationals *' and the Rev. Ernest 
Frey, both of whom get mixed up with «< Kelley " and with one another. 
It finally appears that his uncle's choice and the girl for whom Prentice 
has thrown her over are one and the same and all ends well. An ex- 
ceptionally bright and laughable farce ; characters first class ; situations 
side-splitting, Salogue very fimny. A sure hit and can be recommended 
for schools. 

Price, 2S cents 

CHARACTERS 
Clarence Prentice, more or less a gentleman of leisure. 
Henry Tetlow, his uncle, an imfressario. 
Rufe King, his brother-in-law. 

The Rev. Ernest Frey, rector of St. Benedicts, Heathfield Parish. 
Ted Strong, late of the St. Louis "Nationals." 
Ignatz Demarest Rogers, a syncopated genius. 
Barton, duller at the Tetlows". 
Jim, a policeman, 

Madelaine Sanderson, Tetlow s ward, 
Mary King, his niece, 
Leslie Hill, late of the **Folies Bergeres" 
Students of Kaeton College. 

Scene. — Tetlow's home, Raeton. 
Time. — ^The opening night of college. 



THE VILLAGE POSTMISTRESS 

A Rural Comedy Drama in Three Acts 
By Bertha Currier Porter 

Six males, six females. Costumes, modem; scenery, two interiors. 
Plays two ihours. Alice, a nameless girl who lives with the Websters, is 
loved by the idolized son of the family. The mother, learning of this, 
turns her out of the house into the storm in his absence. The search that 
follows her departure discovers her to be the daughter of an early lover 
of the woman who sent her away. She is finally found and all ends 
happily. A simple but powerful story told by a cast of strong and well- 
drawn characters. Plenty of humor ; clean and bright. Strongly recom* 
mended. 

Bice, IS cents 
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'ENGAGED BY WEDNESDAY 

A Farce in Three Acts 
By Grace Arlington Owen 
Five males, eleven females. Costumes, modern ; scenery of little im- 
portance. Plays an hour and a half. Arthur Watson and Lucile Persons, 
long destined for one another by their respective mammas, are suddenly 
told, after a separation of seven years, that they are to get engaged at once. 
Neither likes the Idea, and being personally unknown to one another, each 
persuades three friends to masquerade under their names for a day. The 
result is bewilderingly funny. Very easy, funny and effective. Strongly 
recommended for schools. 

Price t 25 cents 

CHARACTERS 

Martin Henry, the laziest man in the county. 

Arthur Watson. 

Jack, ] 

Ted, I friends of Arthur^ s. 

Dick, j 

Miss Abigail Persons, a woman of ideas. 

Mrs. Watson, a gentle person, 

LuciLE Persons. 



Marie, | 

{ANE, \ 
Iabel, J 



friends of Lucile. 



Mary, Martin Henrys aunt; cook at the Ptrstmi* 
First Girl. 
Second Girl. 
First Gypsy. 
Second Gypsy. 

THE TEMPLETON TEAPOT 

A Farce in One Act 
By Grace Cooke Strong 
Four males, four females. Costumes, modern; scenery, an interior. 
Plays thirty minutes. The Templeton Teapot, a priceless antique, gets 
tangled up with a modern love-affair and has some strange adventures in 
consequence, getting the hero arrested as a burglar and every one else 
sadly mixed up. Bright, brisk and entertaining. Recommended for 
schools. Price, 1$ cents 

THE TURN IN THE ROAD 

A Comedy in Two Acts 
By Gladys Ruth Bridgham 
Nine males. Costumes, modem ; scenery, a single interior. Plays 
an hour and a half. Hiram Skinner's cow gets mixed up with some 
Colton University students and, besides causing more or less fun and 
excitement, brings it about that the most insignificant " grind " in college 
is about the best man there. Sympathetic and interesting. A good 
high school play. Price^ JJ ^^^ 
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THE SUFFRAGETTES' CONVENTION 

An Entertainment in One Scene 

By JessU A. Kelley 

One male, twelve females. Costmnes, modern and eccentric ; icenery, 

vnimportant Plays an hour and a quarter. Another of Mrs. Kelley's 

popular assemblages of the floating humor of the Suffragette question. 

Just a string of humorous lines and characters and local hits aimed to raise 

a hearty laugh without hurting anybody's feelings. Stilted for women's 

clubs and for general use in private theatricals. 

Prictt 2^ cents 

CHARACTERS 

Mrs. John Yxt^s, f residing officer. 

Mrs. Silas Curtis, suffragette speaker. 

Mrs. Eben Altman, suffragette speaker. 

Mrs. Eldon Keener, anti- suffragette. 

Mrs. Oscar Dayton, anti-suffragette. 

Mrs. Jonas Harding, anti-suffragette. 

Miss Rosabelle Hyacinth, engaged. 

Miss Priscilla Prudence, would like to be engaged* 

Miss Anna Helder, great on style, 

Mrs. Charles Bates, anti-suffragette. 

Mrs. Russell Sager, suffragette. 

Mrs. Francis Wood, suffragette. 

Silas Curtis, who becomes an ardent advocate of woman suffrage^ 

THE QUEEN OF HEARTS 

A High School Comedy in One Act 
By Gladys Ruth Bridgham 
Three males, three females. Costumes, modem ; scenery, a single in- 
terior. Plays one hour. Three seminary girls go to the masqueiade oa 
the sly, get mixed up tiiere with some students and have a narrow escaptf 
from detection. Their later anxieties^are complicated^by the^fact that the]f 
flUscover that one of the younger members of their own faculty was also 
there ; but this later suggests a plan by which they escape. Very brigltf 
and breezy and full of fan and action. 

Price, IS cents 

LOOK OUT FOR PAINT 

A Farce Comedy in Three Acts 

By Cornelius Shea 

Five males, four females. Costumes, modem ; scenery, one interior and 

one exterior. Plays an hour and a half. An elderly maiden, making a 

« flash " at a summer boarding-house, runs into a young artist with whom 

she has corresponded through a matrimonial bureau. He is an admirer of 

the landlady's daughter and tells her tibe focts before the lady has seen 

him. She induces Roamer, a tramp house-painter, to exchange identities 

with his fellow artist with side-splitting results. A capital piece, AiU oi 

hunor and very easy. Recommended for schods. 

IVice, 2S cents 
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THE FAMOUS BROWN vs. BROWN 

SEPARATE MAINTENANCE CASE 

A Woman's Suffragette Mock Trial 

By Lilian Clisby Bridgham 

Four males, twenty-eight females. Costumes, modern and eccentric ; 

scenery, unimportant; can be done on a platform if desired. Plays an 

hour and a balf. A very lively and up-to-date entertainment, especially 

suited for womens' clubs. Full of opportunities for local hits. Printed 

with full directions as originally produced in Somerville, Mass. 

Price, 2^ cents 

CHARACTERS 

Mrs. Jehks, judge. 

Mrs. Clark, c/erk. 

Mrs. Oliver, court crier. 

Mrs. Burnham, district attorney. 

Miss Lincoln, defendants counsel, 

Mrs. Elizabeth Brown, plaintiff. 

Mrs. Sarah ^hitb., plaintiff * s mother. 

Mrs. Bvrton, plaintiff's sister. 

Mrs. Currier, plaintiff" s chum. 

Mrs. HARRIET Brown, defendants mother. 

Miss Adams, delicatessen store bookkeeper. 

Leonard Brown, defendant. 

James Morton, ya«iVi?r. 

Kenneth Baker, telegraph hoy, 

RlXL?rCLARK, 1 ^i^^^^<^^ ^^^dren. 
Mrs. Edith Blake, forewoman of jury. 

THE GREEN BIRD 

A Farce Comedy in Three Acts 
By J. U. Harris 
Eight males, four females. Costumes, modem; scene, an interior. 
Plays two hours. Two young men on a bet go in search of a young lady 
with a green bird on her hat. They run into all sorts of complications* 
interfere with an elopement, and their purpose becoming known, run into 
a perfect flock of green birds of all sizes and kinds and ferocity and get 
sadly mixed up. A very lively play, full of action and fun and strongly 
recommended. Price, 2S cents 

A HALF BACK'S INTERFERENCE 

A Farce in One Act 

By M. N. Beebe 

Ten males. Costumes, modem; scenery, unimportant. Plajrs forty 

minutes. Jack Drew, rusticating at Hiram Pepper's farm, is able to show 

him the advantages of a college education by saving him from a swindler, 

and so wins his consent to sending his son. Bud, to college. Very easy; 

fell of action ajid interest; all the parts good. Strongly recommended. 

Price, /J cents 
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Jl. (U. Pinero's Plays 

Price, 50 Cents €acb 



milfW^II A MMFI ^^^7 ^^ ^<>ur Acts. Six males, five females. 
IfllLr^IlililllCilj Costumes, modern; scenery, three interiors. 
Plays two and a half hours. 

THE NOTORIOUS MRS. EBBSMITH StT "i^^^l 

males, flye females. Costumes, modem; so«nery, all interiors. 



™DDAI7T I/* ATI? Play in Four Acts. Seren males, live 
riiUrLlUit 1 C females. Scenery, three interiors, rather 
elaborate ; costumes, modem. Plays a full eyening. 

TUP C/^IIAAf MICTDITCC Faroe in Three Acts. Nine males, 
InEi Dl^nUULlfUDlliEOO aeven females. Costumes, mod- 
em; scenery, three interiors. Plays a full eyening. 

THE SECOND MRS. TANQUERAY ^L'-'ItZ^^i 

females. Costumes, modern; scenery, three interiors. Plays a 
full eyening. 

GUnritT I A l/ritf nrO comedy in Three Acts. Seyen males, 
DffEiEil L/lYEiIIUEili four females. Scene, a single interior, 
oostumes, modem. Plays a full evening. 

Till? TIITTIUnrDnAT T Comedy in Four Acts. Ten males, 
InEi inUnUEilVOULl nine females. Scenery, three interi- 
ors; costumes, modem. Plays a full evening.' 

™TIMI7Q Comedy in Four Acts. Six males, seven females. 
1 llfl£*j Scene, a single interior ; costumes, modern. Plays 
a full evening. 

™WrAiri7D CrV comedy in Three Acts. Eight males, 
ff £i/llk£ili OEJi eight females. Costumes, modern; 
scenery, two interiors. Plays a full evening. 

A Win? UfmiAITT A Glilf r comedy in Three Acts. 
ff ir £ ff 1 1 tlUU 1 A OmlLL Five males, four females. 
Costumes, modem ; scene, a single interior. Plays a full evening. 



Sent prepaid on receipt of price by 

Salter f^. liafeer Sc Companp 

No. 5 Hamilton Place, Boston, Massachusetts 
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leiecent popular Pa^s 



THP AWAITPIillNfi ^Play in Four Acts. Br 0. H. Chambers. 
IllC ATT AECnUlll Four males, six females. Scenenrt not diffi- 
cult, chiefly intei ' 
Price, 50 Cents. 



mmmMm »- tt «■ ■ — ■ w i— i^ fouT xaaiOB, BIX lemaiee. ooenery, not aun- 
cult, chiefly interiors ; costumes, modern. Plays' a f uU eyening. 

- ' "iCen- 



THE FRUITS OP ENLIfflTENMENT i°l*'/oiS'Tof xw^tV- 

one males, eleren females. Scenery, characteristic interiors ; cos- 
tumes, modern. Plays a full evening. Kecommended for reading 
olubs. Price, 26 Cents. 

HIS EICaLENCY THE fiOVHINOR ^^^^^T^Tt^I 

males, three females. Costumes, modem ; scenery, one interior. 
Aotiog rights resenred. Time, a full evening. Price, 50 Cents. 

AN IHFAI Hfl^RANn Comedy in Four Acts. ByOscABWnjJB. 
A£\ IVCAIr UU30Anil Nine males, six females. Costumee.'mod- 
«m ; scenery, three interiors. Plays a full evening. Acting rights 
reserred. Sold for reading. Price, 50 Cents. 

IBE IMPORTANCE OP BEMfi EARNEST SSJ,? i^ S?^ 

Wilde. Five males, four females. Costumes, modern ; scenes, two 
interiors and an exterior. Plays a full evening. Acting rights re- 
served. Price, 60 Cents. 

LADY WINDERMERE^ PAN ^xr^'^'"^?S^1U^Zi?rt£ 

males. Costumes, modem ; scenery, three interiors. PlAys a full 
evening. Acting rights reserved. Price, 60 Cents. ^ _ 

NATHAN HAI P ^^7 ^ ^our Acts. By Clyde Fitch. Fifteen 
ilAlUAil HAltli males, four females. Costumes of the eighteenth 
century in America. Scenery, four interiors and two exteriors. Act- 
ing rignts reserved. Plays a full evening. Price, 60 Cents. 

THE OTHER FELLOW 2T^\^,'^',.VA^^''t^S?:^o 

interiors; costumes, modern. Professional stage rights reserved. 
Plays a full evening. Price, 50 Cents. 

THE TYRANNY OP TEARS gSS5S;^.^^^*l'i..SrS £ 

males. Scenery, an interior and an extmor; costumes, modem. 
Acting rights reserved. Plays a full evening. Price, 50 Cents. 

A WOMAN OP NO IMPORTANCE griS^^jr^r^s: 

seven females. Costumes, modem ; scenery, three interiors and an 
exterior. Plays a full evening. Stage rights reserved. Oif ered for 
reading only. Price, 50 Cents. 



Sent prepaid on receipt of price by 

Walttv ^. OBaSer a Compani? 

No. 5 Hamilton Placei Boston, Massachusetts 
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